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YEpE3 MYJIbTUKAHAJIbHBIE CUCTEMBI. Ocoboe BHUMaHHE YACJIEHO OTVIIMYUAM BOCIHPUATHSA 3BYKa OT T‘pOMKOFOBOpI/ITeHeﬁ u
OT €CTECTBCHHOI'O NCTOYHHKA 3BYKa. HpI/IBCI[CHLI OCHOBHBIC IPUEMbI MUHUMHU3ALINN HCKaKCHHHI TIpH BOCIIPOU3BEACHUN
3BYKa 4€pPE3 MHOIOKAHAJIbHYIO CUCTEMY IJIA CO31aHUs 3(1)(1)GKTI/IBHOFO 06yl{a}omero TpEHaXepa.
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The article presents a theoretical analysis of the problem psychoacoustic perception features multi-channel
surround sound when using the simulator “Virtual Orchestra”. The ways of empowering surround to enhance the
process of training of professional musicians; technological and psychoacoustic technology features Surround Sound
to create acoustic learning environment, which allows you to recreate the feeling of the acoustic conditions of the
future professional activity of a musician. Describes the acoustic environment of a concert hall, needed to understand
how to create a natural sound to play through the multi-channel system. Particular attention is paid to the differences of
perception of sound from the speakers and from the natural source. The basic methods of minimizing distortion when
playing audio through a multi-channel system for creating effective teaching simulator.
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Crarbsl pacKpBIBa€T CBSI3b MY3BIKAJIBHBIX IOKOJICHHH Yepe3 MCHOIHHUTEIbCKYIO M MEeJarorHdecKyio TpaJuluio
PYCCKO# Tupmkepckoit mKoibl Ha npuMmepe BeTBu A. Hukum (1855-1922) — K. Capamxes (1877-1954) — M. Ilasep-
MmaH (1907-1993) —I'. Orane3os (1937-2010), oxBaTbIBaIOIIEH ITEPHOJT OKOJIO CTA ISITUASCSTH JieT. L{enb cratbu — kpat-
KU aHalM3 KaXKI0TO U3 YEThIPEX TUPHMKEPOB Kak JIMYHOCTH, EAAarora 1 My3bIKaHTa, POJib BIMSHUS KyJIbTYpHOIl Tpa-
quin XIX Beka Ha COBPEMEHHOE MCIIOJIHUTEIBECTBO M BOCITUTAHHE KaK My3bIKaHTa, TAaK M CIYIIATEls B IyXe CTPO-
Kaiflero coOMI0ICeHNS BOJIM KOMIIO3UTOPA IIPH UCIIOJHEHUH MY3bIKH M CO3JaHUH €€ MHIMBUIYaJIbHOH TPAKTOBKH, Oa-
3upyIoleiics Ha 3HAHUSIX, KYJIBType ¥ ONBITE, a NIABHOE — Ha Ka4eCTBaX JMYHOCTH HenonHuTelst. CtabuibHOe, HUKOT-
JIa He U3MEHSIOLIee MaCTePCTBO MOXKHO Pa3BUBATh, YMEHHUs — IPUOOPETATh, HO 3TO, KaK 00pa30BaHKE U yIOCTOBEpE-
HHe, ellle He TapaHTHPYeT IUPIKepcKoro ycrnexa. Onpesielsier craTyc AUprKepa HaIndue ClioCOOHOCTH NepeaaTs TOT
«Grony, To UppaLOHATIBHOE, KOTOPOE TOPIKECTBYET HaJl BCIKUM PacyeToOM B JIF0OOM My3bIKQJILHOM HCIOIHCHHUH.
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The article reveals the connection between musical generations through performing and teaching tradition of the
Russian conductor’s school with the branch Nikisch A. (1855-1922) - K. Sarajev (1877-1954) - M. Paverman (1907-
1993) - G. Oganezov (1937-2010 ) as an example, covering a period of about one hundred and fifty years. Purpose of
the article - a brief analysis of each of the four conductors as a person, a teacher and a musician, the role of XIX century
cultural traditions influence to the Modern Performance and training both musician and listener in the spirit of strict
observance of the will of the composer in the performance of music and the creation of it’s individual interpretation
based on knowledge, culture and experience, most importantly - on the personal qualities of the performer. Stable,
never changes the skill can be developed, the ability - to acquire, but it’s like education and a certificate does not
guarantee the success of the conductor. Specify the status of the conductor having the ability to convey the “fluid”, the
irrational, which triumphs over every expectation in any musical performance.
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Crarbsl IOCBSIIEHA METOIUYECKUM acIieKTaM pa3paOdOoTKH U TPOBEACHUS 3aHATHIA TI0 MaTeMaTHKE C 00yJaromIn-
MHCS By30B IIpH TTOJrOTOBKe K BceapMmeiickuM onuminazam. ABTopamy MpoBeieHa cepbe3Has padoTa Mo aHalu3y
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